Auxiliary Criteria Reference

- Staging is outstanding and the section fully supports and
- The staging and design of equipment and - The auxiliary section is occasionally staged - - . - The auxiliary section is always staged appropriately h the desi fthgb d Y supp
Staging ) atel , and s he desien of th - The auxiliary section is usually staged appropriately to aug- , and s he desi £ the band enhances the design of the band program.
body is either completely unreadable or has no appropriately to augment and support the design of the : to augment and support the design of the ban . . L .
relationship to the music. band program. ment and support the design of the band program. program - Effect generated by this section is fully developed with
ST - . e d hi P - - Effect generated by this section is at an intermediate level, fr d by thi - . d sophisticated and detailed coordinated success.
- The individuals are struggling with - Effect generated by this section is at a beginning with good coordinated success - Effect generated by this section is consistent an - Visual musicality is fully reflected at an advanced level
responsibilities. level, with some coordinated success. & ) strong, with ongoing coordinated success. ~isual_musicality 15 fully | ¢ X >
is limi i - Visual musicality is reflected at a basic level, usuall - Visual musicality is reflected at an intermediate level, - Visual musicality is reflected at an advanced level followlr}g multiple : musical l}nes and mclu.dmg nuance. and
= - Vocabulary is limited or not compatible to the lsual musieatty. g Vel Y following the melodic or rhy thmic line Jlsual musicality 15 ret'cce d sophisticated reflection of musical understanding.
o individual skills. attempting to follow the melodic or rhy thmic line. : following multiple musical lines. A full d £ d . . it "
: B . : - i i iti . . . - A tull degree of dynamic expressive qualities are written.
:‘: - Equipment dynamics are neither written nor - Dynamic expressive qualities are often not written. /‘\nmoderate degree of dynamic expressive qualities are - A broad degree of dynamic expressive qualities are Faui grt d ch hy is al ful i (i
written. . - Equipment and choreography is always successful in creating
*= | understood. - Equipment and/or choreography writing is sporadic written. 3 ; i ;
172} " £ . g P - Equipment and choreography is often successful in . L 3 effect through creative and standard setting techniques.
=) and occasionally successful in creating effect. Zquipment_anc_Cchorcosraphy. - Equipment and choreography is highly successful in . . . .
X X . creating effect. p > - The composing process in terms of horizontal planning through
=% - The composing process in terms of horizontal . . . . creating effect. i d ical I o imized yieldi 1
: p . : : - The composing process in terms of horizontal planning . . . time and vertical layering is maximized yielding total success.
planning through time and vertical layering is - - L. - The composing process in terms of horizontal . . R
=) occasionally successful, but transitions or developmen- through time and vertical layering is often successful, but planning through time and vertical layering is well- | - Characteristics of the program are fully detailed elevating the
’ transitions or developmental areas may still be a challenge in ey design quality through the reflection of the character, music or
U tal areas may be weak. planned yielding strong success. .
. X design. R . personality of the program.
- Vocabulary of equipment and/or body is at a . . . . - Characteristics of the program are well detailed L. Lo .
beginning level and does not offer a great deal of | - Characteristics of the program are moderately included in | o5 the design and consistently support the | - Transitions or developmental areas are superior in design.
" the design and support the character, music or personality of . o Vocabul £ equi d bod hi dards with
variety the program character, music or personality of the program. - Vocabulary of equipment and body sets high standards wit
Vocabul ) £ cqui ¢ and/or b is at an int di - Transitions or developmental areas maintain quality the broadest range of variety and versatility
I (;ca zlla;yf ol qulpn:en apl or dody is at an ;lgme iate design.
evel and offers moderate variety and some versatility . i X
- Vocabulary of equipment and body is at an advanced
level and offers a broad range of variety and
versatility .
0-4 5-14 15-34 35-44 45-50
Th ble is inad . ined - The ensemble shows some understanding of the Th ble achi X d X ; Th bl . hichly-developed ; - The ensemble maintains a superior development of advanced
- e ensemble 1s m‘ equd?e){ [l"d.l[‘le to. principles involving space, line and time. - e_en§em .e acl 1§ves a m0r§ Lonslst;nt emonstration o - S ensen? t_e mdll"l[dms 4.:1 ighly- eye op e s?ense [ principles involving space, line and time.
demonstrate the required principles involving ) Lo . the principles involving space, line and time. advanced principles involving space, line and time. . X
space. line or time Occasionally individuals reflect an understanding of . X A ) X ) K L - The ensemble always moves through space with clarity and
pace. 3 ] - -
moving through space. There is growing consistency in the ease with which A consistent level of skill is demonstrated by the case.
- Effort qualities are beyond their development Th ts when th ble d trat individuals move through space. ensemble in moving through space. The fullest £ offort qualiti dd .o
or not understood. - There are moments when the ensemble demonstrates 3 - . _ 8 . - The fullest range of effort qualities and dynamics is
R X o o dynamic gradations of space, time, weight and flow. - T},‘CTC are 10ng§r pcnod§ of time when .ﬂ‘c 0“5‘_"“b]° - VILald‘w are consistent and strong in demonstrated with ease moving through sophisticated gradations
- There is no uniformity in responsibilities of . . L achieves dynamic gradations of space, time, weight and understanding and application. : :
aspects of drill, form and orientation - There is some uniformity in drill, form and flow . N ) ) of space, time, weight and flow.
orientation. . ) . - There Is »a.}?lgh leve‘l of conslstency inall . X - The ensemble displays superior uniformity in responsibilities
[P} - Breaks are constant. Breaks and flaws are frequent - The ensemble responsibilities are taking on greater clarity responsibilities relative to drill, form and orientation. relative to drill. form and orientation.
< i i - BIeaks and laws uent. offering moderate opportunity to enhance the skill with st F equi )
= - Skills are Poorly a?hlevedA - Recovery is attempted. d nam?c . PP ity - Characteristics of equipment and movement are very - The characteristics of equipment and movement show a
[-?] - Recovery is nonexistent. R K ) 3 X L. . F:lea.r and !he ensemple s.hows a S‘F““g understanding superior understanding in enhancing the skills with dynamic ef-
_— C tration i ak - Concentration varies. - Fairly good uniformity exists in ensemble resp onsibilities in enhancing the skill with dynamic efforts. forts
- Concentration is weak. K . . . ; 4 sentati . - :
8 There i dh X ! - Stamina and demonstration of skills is sporadic. of drill. form and orientation. - Breaks and flaws are infrequent and recovery is evi- - Breaks and flaws are virtually non-existent and recovery is
- €Te 1S NO adherence to style. fegd . . e
e Ab £ these techni tes th - Technical and expressive excellence is inconsistent. &Ch?l‘T391671511°S of equipment and movement are dent and quick. effortless.
- Absence of these techniques negates the . - Y eveloping. sentration and stamina are consts isp 2 . . . .
= ability to communicate through performance. - Lack of confidence impairs the performers’ ability to veloping i o - Concentration and stamina are constantly displayed. - Concentration and stamina are demonstrated in a superior
create effect through the communication of roles or - Breaks and flaws still occur but recovery is evident. - Achievement is sustained and ongoing. manner.
- They are unprepared. qualities of performance. - &mmmo_rmclstmnmzn are developingand are - A strong sense of confidence motivates the - There are optimum dynamics elevating the performance to a
- Adherence to style is occasionally demonstrated. moderately achieved. performers to create ongoing effect through the high level.
- Growing confidence motiyatcfs the performers t(.’ ?rcatc commurlicatif)n of roles or qualities of performance - A fully developed level of confidence motivates the performers
effect through the communication of roles or qualities of most of the time. to create maximum effect through the communication of roles
performance. - Methods and techniques reflect a high degree of and qualities of performance throughout.
- Method and techniques reflect a good degree of physical physical and mental development. - Methods and techniques reflect the highest degree of physical
and mental development. - Adherence to style is consistently evident. and mental development.
- Adherence to style is developing and is usually evident and - Adherence to style is superb. There is a crystallization of all
consistent
efforts.




